Salisburg Building Arts Program
92925

‘ Stel:)hen Salisburg House Rotunda



Ground Rules:

o The Architecture & Carpentrg Intersection
* Your Portfolio

. Shop Libraxy Participation Exercise

» Tool of the Class

» Houses of the Class

o School Website

e Instructional SPots



Your Portfolio

THE STORY OF TO



Projects Fall 2025:;

. ].5}10[:) lmProvements
a. Drawer Cabinets
b. Countertop
c. Lumber storage racks
d. Finish ha”wag Hoor and trimwork
e. Dust collection imProvements

» 2. Stephen Salisburg House Exterior Shutters ——
Proto ype

3.8 Eliot St. Porch Railing Refurbishment

e 4. Stearns Tavern Door Repair
¢ 5. Communi’tg Service: WCUW CD Librarg




what It’'s For

Salisburg Builc[ingArts Center Shop

Proposed Floor Plan
3/16" =1-0" 8.19.22

Shop Design Concepts

1. Design around work flow

2.Major tools P|ac,ed onlocking
wheels to maintain flexible spaces
3. Plan for future Srowtl'l

+. Utilize dead space

5. Store hand tools where

theg will be used

6. Anti-Fatigu:: mats

1. Table Saw

2. Band Saw

3. Chop Saw

4+. Jointer

5. Drill Preaa

6. Dust Collection
7. E_gewash Stand/
First Aid

8. Student Benches
9. Tool Storage

David Macaulay’s “Cathedrals”




Stephen Salisburg House Shutters
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8 Melville Street

Front Porch Rel:)airs

S 5. 3 o T




Four CUFFICUIUH‘I Prmoples

’a\xsburg L’)Ulldlng Arts Program

SpnngCurncu‘um 2025 - March 10-May 31 - Mon. 6-9, Sat. 9-12

1. Academic 3. Samcctg
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The Porches: North Aclams, MA
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The original Victorian~-era

row houses that form The
Porches Inn in North Adams
were built in the 1880s,
S == clesignecl to house workers
7 : from the nearby Arnold
Print Works mi”‘.jThese
structures were later
restored and connected to
create the nn, which
opened to guests in the
earlg 2000s.



https://www.google.com/search?cs=0&sca_esv=82d77d3f03667643&sxsrf=AE3TifNkcilJzdzxSfqWyd6qiyRctznb7g%3A1759102831459&q=Victorian-era+row+houses&sa=X&ved=2ahUKEwjkvPna0PyPAxUHnokEHccsAs0QxccNegQIAxAB&mstk=AUtExfA-kmfoJ6_WAM3qIZenbc8rjb1kAYvaZ27dGJv7nbWKqlt7H_MhZDL43LEAc06ZovzWB8zFiB0Mct9ppz0H0ts857vi6MiD4vxz6EuRlbDSizo54KASYt238RRe4MdpzbuSnqLt-qeezOzciSMxgLeLqNtCYd8dXLQisXAOJRisUWI&csui=3
https://www.google.com/search?cs=0&sca_esv=82d77d3f03667643&sxsrf=AE3TifNkcilJzdzxSfqWyd6qiyRctznb7g%3A1759102831459&q=Victorian-era+row+houses&sa=X&ved=2ahUKEwjkvPna0PyPAxUHnokEHccsAs0QxccNegQIAxAB&mstk=AUtExfA-kmfoJ6_WAM3qIZenbc8rjb1kAYvaZ27dGJv7nbWKqlt7H_MhZDL43LEAc06ZovzWB8zFiB0Mct9ppz0H0ts857vi6MiD4vxz6EuRlbDSizo54KASYt238RRe4MdpzbuSnqLt-qeezOzciSMxgLeLqNtCYd8dXLQisXAOJRisUWI&csui=3
https://www.google.com/search?cs=0&sca_esv=82d77d3f03667643&sxsrf=AE3TifNkcilJzdzxSfqWyd6qiyRctznb7g%3A1759102831459&q=Victorian-era+row+houses&sa=X&ved=2ahUKEwjkvPna0PyPAxUHnokEHccsAs0QxccNegQIAxAB&mstk=AUtExfA-kmfoJ6_WAM3qIZenbc8rjb1kAYvaZ27dGJv7nbWKqlt7H_MhZDL43LEAc06ZovzWB8zFiB0Mct9ppz0H0ts857vi6MiD4vxz6EuRlbDSizo54KASYt238RRe4MdpzbuSnqLt-qeezOzciSMxgLeLqNtCYd8dXLQisXAOJRisUWI&csui=3
https://www.google.com/search?cs=0&sca_esv=82d77d3f03667643&sxsrf=AE3TifNkcilJzdzxSfqWyd6qiyRctznb7g%3A1759102831459&q=Victorian-era+row+houses&sa=X&ved=2ahUKEwjkvPna0PyPAxUHnokEHccsAs0QxccNegQIAxAB&mstk=AUtExfA-kmfoJ6_WAM3qIZenbc8rjb1kAYvaZ27dGJv7nbWKqlt7H_MhZDL43LEAc06ZovzWB8zFiB0Mct9ppz0H0ts857vi6MiD4vxz6EuRlbDSizo54KASYt238RRe4MdpzbuSnqLt-qeezOzciSMxgLeLqNtCYd8dXLQisXAOJRisUWI&csui=3

Desk @ the Porches




AERORGEAND SIMELR Lid l:gard, Yain. thick Clout cut nails, 1% in. long,
by 9%%s in. wide b
Batten, % in thick by 2% in. 2%,/‘ "’: g Y clenched on underside of lid
wide by 11%s in. long
Cap board, % in.
thick by 3 in. wide
by 11% in. long

Dado,
overhang, Y in. deep,
both sides, inset 7 in.
% in. from edge

Cut nails
into handle,
1% in. long

Handle, 7 in. R s
thick by 2 in. wide 3‘:1 cll;tngails.
by 9% in. long - .

5 Side, % in. thick
End, % in. thick by 8 in. by 8 in. wide by

Bevel bottom wide by 10%a in. long
edge of handle  Flathead screws, 28 in. long
10° or so. #8, 1% In. long Bottom, ¥z in. thick

by 11% in. wide by

28 in. long




Woodworkin

IMPROVE YOUR
DESIGN SKILLS
ONE BOX AT ATIME

Box 2

BOXES

IN 52 WEEKS

Box 1

MATT KENNEY

Box 3 Box 4



Box 5

Box 7

Box 17

Box 19

Box 6

Box 18

Box 20

Box 9

Box

Box 10

Box 14

Box 13

Box 15 Box 16



Box 25 BE% 26

Box 21 Box 22

Box 27

Box 2

Box 33
Box 34

Box 29
Box 30

Box 31

Box 35 Box 36

Box 32



Box 37

Box 38

Box 39 Box 40

Box 46

Box 45

Box 47

Box 41

Box 43

Box 42

Box 44




Box Making: Darbin Orvar

NO
HARDWARE!







WORKSHOP ’
WOUND CARE
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WORKSHOP WOUND CARE
WORKSHOP WOUND CARE
WORKSHOP WOUND CARE




Jim Welu

Jim Welu was the director of the
Worcester Art Museum from 1986 to
2011, re’ciring?rom his position in
October 2010, thoug he staﬁecl onto

help find a successor before ecoming
director emeritus. A specialist in 17th-
century Dutch and Flemish art, Welu
began at the museum in 1974 as an
assistant curator and held various
Ieaclership roles before becoming
director. He was also active in the
Worcester communit9 and served on
the board of Preservation Worcester.




Entrepreneurship

“Hope ... is not the same

COMPANIES

“Proof That Sustainable BUSiﬂgss Works.” as){,o\g that things are gOing
| y wéll, or wi”ingness to 0(/ E KEEP
invest in enterprises that Employee Ownership and the
b , l E Cl Cl F Business of Community and Place
are obviously headed Tor |

.5 ear] success, but, rather)
'A'A ol ¢ o § ) an abi litg to work for

y %‘i} "E
- goeos{ Byl o somethiﬂg because it is
el entl né good) not just because it
Ma USIN stands a c)f"\ance to
Or eOD e’ succeed. Hope is not the

conviction that somethi ng
nd Iace will turn out well, but the
Oh N certainty that something
oreword by Willian Greider makes sense, regarc”ess
of how it turns out”

JOHN ABRAMS

Foveword by William Grevde




